THE CRITIC 


Any discussion of why/when/where particular Homo sapiens 
are interested in and capable of bringing into existence 
autonomous-aesthetic phenomena or any discussion of how 
particular Homo sapiens bring into existence works of 

art or any discussion of why/when/where particular Homo 
sapiens are interested in and capable of appreciating 
aesthetically autonomous-aesthetic phenomena or any 
discussion of how particular Homo sapiens appreciate 
aesthetically works of art would be incomplete without 

an examination of the who/why/when/where/how of the 
criticism of art for the very particular reason that 

any discussion/declarations as to the who/why/when/where/ 
how of the creation and/or appreciation of works of art 
implies a theory of art criticism and of the role of 

the critic in the history of art. If for example one were 
to hypothesize that only those Homo sapiens who are members 
of the upper levels of society are capable of bringing 
into existence works of art--even though those Homo sapiens 
are not the only persons who are interested in doing so-- 
and that only those Homo sapiens who are members of the 
upper levels of society are capable of appreciating aes- 
thetically works of art--even though those Homo sapiens 
are not the only persons who are interested in doing 
so--would not one at the same time be hypothesizing im- 
plicitly to be sure as to the who/why/when/where/how 

of art criticism and the role of art criticism in the 
history of art? If one for example were to declare that 
it is possible for two identical works of art to be 
brought into existence either by a given creator of works 
of art at two different moments in his or her career or 
by two different creators of works of art who worked 
independently of each other or if one were to declare 
that it sometimes happens that two performances of a 
given work of art are identical is not one at the same 
time making a declaration implicitly to be sure as to 

the role of the critic and the who/why/when/where/how 

of art criticism? If one were for example to hypothe- 
size that all Homo sapiens are capable of bringing 
into existence works of art or that all Homo sapiens 

are capable of appreciating aesthetically works of art 

or that creators of works of art who revise very little in bringing 
into existence works of art create autonomous-aesthetic phe- 
nomena that are "greater" than those works of art that are 

brought into existence by creators of works of art who revise 

a great deal as they bring forth works of art is not one at the 
same time hypothesizing implicitly at least as to the who/why/ 
when/where/how of art criticism and the role of the 

art critic and of art criticism in the history of art? 





